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Violin and Candlestick, 1910
Even in Cubism, proportions are 
based on underlying structure.
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sphere,

then add details.
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MASTERING THE FORM

 us the form’s curves us the form’s curves
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Negative Space in Art
Negative space is the empty area that defines form,  
controls balance, and guides the viewer’s eye. 
 
Paul Cézanne
Cézanne gives negative space equal weight to objects, 
using it to structure balance and spatial depth.

Edgar Degas
In Waiting, Degas uses asymmetrical composition, isolat-
ing figures and amplifying mood through large areas 
of negative space.
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TWO-POINT PERSPECTIVE: 
Gustave Caillebotte, Paris Street; Rainy Day (1877)
This painting’s use of two-point perspective expertly 
captures a street corner from the viewer’s gaze.

THREE-POINT PERSPECTIVE:  
M.C. Escher, Relativity (1953) 
Relativity is a masterclass in seeing  
how vertical lines converge.

The Last Supper  (1495–1498)
ONE-POINT PERSPECTIVE: 
Leonardo da Vinci, 
The vanishing point at Christ’s 
right temple centers the 
focus, drawing the viewer’s 
eye directly to him.

Make sure everything
looks consistent.  
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JOHANNES  VERMEER
Young woman with a water pitcher
c. 1662. The painting is an excellent 
example of the use of single-source 
illumination. 

MICHELANGELO   CARAVAGGIO :  The Calling of St Matthew,  
1599. The master of chiaroscuro (dramatic contrast)

EDWARD HOPPER :  Nighthawks, 1942  In this painting 
light and shadow is used to evoke a feeling of isolation.
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